ŠIAULIAI AUŠROS MUSEUM

 Chaimas Frenkelis Villa
Audioguide

Welcome to Chaimas Frenkelis Villa, the subdivision of Šiauliai Aušros Museum!

Šiauliai Aušros Museum was established in 1923 at the initiative of Peliksas Bugailiškis, a Lithuanian museology patriarch. The museum was named after the first Lithuanian newspaper “Aušra”. Nowadays it is one of the biggest and most active Lithuanian museums that accumulate, store and popularize historical, artistic and engineering heritage. The museum has 8 subdivisions: restored secessional building-villa of Chaimas Frenkelis, the Photography museum now under reconstruction, the Bicycle Museum, the Radio and Television Museum, restored Žaliūkių Village Miller’s Farmstead, poet Jovaras’s house, the Venclauskiai House and Education Centre. 

In 1908, in Šiauliai, close to their prosperous Leather Factory, Chaimas and Dora Frenkelis built a two-storey residence villa. The year of construction has been assumed referring to the weathercock on the roof. The architect of the villa is unknown. Chaimas Frenkelis Villa is the only building in Šiauliai and one of the few in Lithuania built in the Art Noveau architectural style at the beginning of the 20th century. 

In the Chaimas Frenkelis Villa, many engineering novelties of the turn of the 20th century were realized: running water, central heating, electricity and telephone were installed. The family of Chaimas and Dora Frenkelis used to live here until World War I. During the interwar years they used the right part of the Villa with a separate entrance, while Šiauliai Hebrew Gymnasium occupied the left part and was functioning here. From 1940, for more than 50 years, this building used to house military medical institutions. At first, the Villa became a Soviet military hospital, later a lazaretto of the Whermacht, and from 1944 it settled the hospital of the Baltic military district of the Soviet Army. In the Soviet time, during reconstruction of the building, the exterior of the Villa was damaged. Still, the major part of the interiors: wooden linings, staircases, panels, ornamented oak parquets and doors with impressive bays remained intact. In 1993, the Villa was handed over to the Šiauliai Aušros Museum.

At present, Chaimas Frenkelis Villa functions as a historical cultural centre, the goal of which is to reveal to the visitors the multi-layer cultural heritage of Lithuania and all Europe. The exposition “Provincial Estate and a Town in the Middle of the19th – Middle of the 20th Centuries” shows valuables, brought to the museum from the nationalized in 1940-1941 Šiauliai disrtrict manors. The personality of the former owner of the Villa – Chaimas Frenkelis - and his activity in Šiauliai city are presented in brief at the beginning of the exposition.

Chaimas Frenkelis Villa
Enjoy this marvellous Villa, alive with history!

(1) A piece of leather with the logo of Chaimas Frenkelis Factory

Chaimas Frenkelis came to Šiauliai at the end of the 19th century with 5 000 Russian rubles in his possession. To compare, before World War I, the annual Leather Factory production already reached 14 million rubles. The products of this Factory became widely known due to their high quality, and this enterprise became one of the biggest leather and footwear factories throughout the Russian Empire. In 1905, some leather articles from Chaimas Frenkelis Leather Factory were awarded a gold medal at Paris exhibition. As the trade expanded, the Factory used to bring big amounts of leather even from South America and India. 

This piece of leather with the logo of Chaimas Frenkelis Factory was given to the museum as a present from Kaunas resident Jonas Kazimieras Darginavicius. His mother was a dentist, and she received this piece of leather from her patient as a payment for her work. 

(2)  A plaque in appreciation for Frenkelis’s sponsorship
Chaimas Frenkelis was both a skilful manufacturer and an active member of the town community. He used to introduce the most advanced production technologies at his Factory, organized a team of firemen, took care of the workers’ health, and established a hospital close to the Factory.  Under the care of Chaimas Frenkelis, a brick synagogue and a Talmud Torah School were built, the pupils of which were financially supported by Frenkelis. He was a founder of Town’s Old People Home and Jewish Hospital. 

On the appreciation plaque, an inscription made in Russian expresses gratitude of an unknown society to Dora and Chaimas Frenkelis for the material support provided by them. 

In this hall, leather processing installations are exhibited, and more information on the master of the Villa is presented. You can familiarize yourself with this material on your own. And then you are invited to go upstairs, where on the first floor the exposition “Provincial Manor” is presented. The first hall you are invited to is named “The Gallery of Kings”. The portrait marked by number 3 is on the right. 

(3) The portrait of Jogaila,  Grand Duke of Lithuania and King of Poland

In the exposition “Provincial Manor”, the stylized manor environment has been created: it reflects the style of life, everyday life and the cultural and artistic demands of the noblemen. In “The Gallery of Kings”, an extremely valuable collection of the portraits of 16 Dukes of Grand Duchy of Lithuania and Kings of Poland is exhibited. The collection was painted by a local painter in the 18-19th centuries. 

In the 14-15th centuries, Jogaila was King of Poland and Grand Duke of Lithuania, he started the dynasty of Jogailaičiai - hereditary rulers of Poland and Lithuania. Jogaila is famous for baptizing the Lithuanians in 1387 and defeating the German Order in 1410. Jogaila was joined by Grand Duke Vytautas of Lithuania in opposing the Order. Together they won the battle of Grunwald. Lithuanian Vytautas assisted him in gaining the victory. Also, historians consider the period of Jogaila ruling the beginning of Polish culture expansion in Lithuania. 

The portrait of King Jogaila is an imaginary one, it was based on the 16th century prototype. The painter is unknown. 

In this hall, you can also examine an item of furniture, in which the treasury of a manor used to be kept – a coffer. This coffer belonged to the Gorskis family, the  owners of Šaukėnai Manor. 

Now, you are invited you to come closer to a Kontusz sash. It is exhibited in a glass-case. 

(4) Kontusz Sash

Kontusz, or Sluckas sash, is an article of 17-18th century men’s clothing of the noblemen of the Polish-Lithuanian Commonwealth. The sash used to be abundantly decorated with ornaments of subtle colours, woven of silk yarn, sometimes with gold or silver threads added. Kontusz sashes were a sign of exclusive luxury. A nobleman, willing to decorate himself, sometimes had to sell the entire medium size village with the people and buildings for such a sash. This kind sash was extremely valued and passed from generation to generation. 

The sash you can see now was woven by French masters in Lion in the 18th century, at the request sent from Poland. Jokūbas Ignas Nagurskis used to smarten up with this sash. He was the founder of Kurtuvėnai Church and awarded the Order of White Eagle and the Order of Saint Stanislavasand belonged to the circle of the richest landowners in Samogitia and Grand Duchy of Lithuania. 

To know how the noblemen of those times used to belt themselves with Kontusz sashes, you should take a look at the portrait of Steponas Batoras, exhibited in the hall. That is the only image of the whole figure of this historic personality stored in Lithuania. 

Now, you are invited to go to “The Gallery of Portraits”. Paintings marked by numbers 5, 6 and 7 are exhibited on the right side. 

(5) The Portrait of Marcijonas Gruževskis
In the gallery of portraits of manor house owners, the portraits of  Northern Lithuania landlords, the Gorskis, the Burba, the Gruževskis, the Pšeciševskis, the Pliateris, the Romeris, are presented painted by local masters within time period between 17th century and 20th century beginning. In the gallery, you become acquainted not only with the noblemen of that time. The exhibited pieces of art reflect the types of noblemen character, their interests, and development and style of portraiture. 

The classicist portrait of Marcijonas Gruževskis was painted at the end of the 18th century by an unknown painter. The Gruževskis were a family of noblemen of the Grand Duchy of Lithuania and Lithuania of 16th century -20th century beginning. Marcijonas Gruževskis was a captain with the Prussian Army. He owned a manor in Kelmė which was famous for its library and archives. 

(6) The Portrait of Elvyra Gruževska-Burbienė-Pšeciševska, painted by by Johan Nepamuk Hueber
Elvyra Gruževska-Burbienė-Pšeciševska was the daughter of Kelmė landlord Marcijonas Gruževskis.

The painting was created by Johan Nepamuk Hueber in 1846. At that time he was travelling visiting manors in Lithuania and used to paint the portraits of their owners for family galleries. Šiauliai Aušros Museum possesses 10 portraits created by this painter. These are pieces of art painted in a subtle realistic manner, allowing proper rendering of the character and mood of the portrayed person. 

(7) The Portrait of Elena Romerytė, painted by Zofia Dembowska Romer
Zofia Dembowska-Romer was a professional painter of the 20th century. She studied in Vilnius, Munich, Krakow and Paris. After World War I, she married the economist, Tytuvėnai Manor manager Eugenijus Romeris and spent the most creative years of her life in Tytuvėnai Manor. In 1941, Zofia together with her husband, were deported to Siberia. Eugenijus Romeris died in exile, while Zofia managed to depart to Canada. 

The painter used to paint her family members, servants, beggars, worshippers, intelligentsia and the interior of Tytuvėnai Manor. Elena Romerytė was one of the five children of Eugenijus and Zofia Romeris. Her portrait is painted in realistic manner. 

Now, you are invited to come round to the library. Just after entering it, stop at the portrait marked by number 8 on the left.

(8) The Portrait of Laurynas Mykolas Odlianickis-Počobutas
In this hall, a stylized interior of a manor library has been displayed. Here you can see Biedermeier style furniture and various specialties: a souvenir box, inkpots, a table lamp, a clock, the photographs of the Gorskis family, the family tree of the Daujotas. 

The Portrait of Laurynas Mykolas Odlianickis-Počobutas is the oldest and most interesting piece of art of the exposition painted by an unknown local master in 1672. The subject was an Ukmergė District land judge, the founder of Palėvenė Dominicans Monastery and Saint Dominique and Francis Church which is reflected by a quill and a crucifix held in his hand. He is painted dressed in nobleman’s attire, belted with Sluckas sash. Laurynas Mykolas Odlianickis-Počobutas was buried in Palėvenė Church, Kupiškis region, under the floor of the altar. 

On the other side of the door, on the left, the portrait of his wife Marijona Daumantaitė-Siesickytė-Počobutienė is exhibited. 

On the other wall, nex to the bookcase, there is a view of the Kražiai College. Would you, please, stop here. 

(9) “The Kražiai College”, painted by Angelas Kozlovskis
The Kražiai College was a general education secondary school, which was functioning in the 17th-19th centuries. It was one of the most important centres of education and Jesuit science in Lithuania. It distinguished among other educational institutions for its high level of education, abundance of teaching aids and well trained pedagogues. In the college, mostly the graduates from Vilnius University with the Doctor’s degree acquired used to work here, who actively participated in the cultural life of Lithuania. 

The famous poet Motiejus Kazimieras Sarbievijus, historian Kazimieras Vijūkas- Kojelavičius used to teach in Kražiai, and the Great Samogitian Bishop Motiejus Valančius worked here as the College Chaplain and librarian. 

The modest landscape of the Kražiai College was painted by Angelas Kozlovskis. It is likely that this painter studied or worked in Kražiai. Pay your attention please to the central building displayed in the painting. This is a “bursa”, a dormitory for schoolchildren that  survived till our days and has been restored. At present, the Motiejus Kazimieras Sarbievijus Centre for Culture is functioning here. “The Kražiai College” painting, created by Angelas Kozlovskis, is the only landscape which has eternalized this famous school in Lithuanian province. 

In the ancient bookcase, the “The Historic Cities”, edited by Georg Braun and largely engraved by Franz Hogenberg, is exhibited. 

(10) “The Historic Cities” of Georg Braun and Franz Hogenberg

Georg Braun was a German cartographer in the 16th-17th centuries. In 1572-1617, together with the engraver Franz Hogenberg, he published “The Historic Cities” atlas in 6 volumes. In the third volume, the chapter “Vilnius – Capital of Lithuania”, the oldest plan of Vilnius city is published. Also some information on Lithuania is presented in the insertion. 

The first volume of this atlas is stored at the Šiauliai Aušros Museum. The volume contains plans of other famous world’s cities:  Rome, Paris, London and others. 

In case you want to look through this book, you can use the copy, which has been put on the table for educational purposes. 

Now, you are invited to go to another hall – the Yellow drawing room of the manor mistress.  “The Holy Family” painting, created by Francesco Trevisani will make you stop here. 

(11) “The Holy Family”, painted by Francesco Trevisani
The luxury and splendor of the said drawing room, installed in this hall, is caused by furniture of Baroque and Rococo styles, while the toiletries displayed in the 18th century sideboard, little sculptures and paintings on the walls enhance the feminine atmosphere here. 

Francesco Trevisani was an Italian painter of the late Baroque of the 17th – 18th centuries. In his painting painted in 1710, you can see Virgin Mary holding her baby Jesus on her hands,  in the background – Saint Joseph, and on the right – Saint John the Baptist. 

And now, you must stop in front of a huge painting on the right. 

(12) “The Rape of Europe” by Francesco Albani
The famous 17th century Italian painter Francesco Albani mostly painted religious and allegoric scenes on the subjects of antique mythology. The rape of Europe is an especially popular plot, related to the ancient Greek mythology. According to the legend, Europe, a daughter of Phoenicia king, when playing with her friends on the coast of the Mediterranean Sea, was floated by God Zeus to Crete Island which belonged to at that time unknown continent. In honour of the maiden, this continent was named Europe. 

This painting is a copy of “The Rape of Europe”, painted by Francesco Albani. The copy was created by an unknown painter in the 18th century. 

And now, you are invited to move to the Green drawing-room. On the left, there is a collection of weapons. Three exhibits of this collection are marked by numbers 13, 14 and 15.

(13) A duelling pistol

The Green drawing room is the room of the manor master. The massive 19th century furniture of dark colour and the specialties reflecting respectability – pocket watches, pipes and, doubtlessly, weapons assist in recreating manly surroundings. Protective weapons, hand weapons and guns are exhibited here. 

The duelling pistol has a capsular lock, is of 12 millimeters caliber and decorated with engravings. It was manufactured at the beginning of the 19th century in Riga. Supposedly, this weapon belonged to a landlord from unknown manor of Šiauliai County. 

(14) A pistol with a flint lock

This pistol is an extraordinary one, because it was used by a participant of the 1830-1831 revolt against the Russian tsar’s power. The weapon is with a striking flint lock, of 28 mm caliber. Its handle is wooden, bent downwards, with a brassy binding at the end. 

(15) A court sword – stick

In the 18th-19th centuries, weapons were both means for fight and a symbol of power. They like this court sword-stick used to become fashionable accessories of the noblemen. This weapon has a wooden case, a curved wooden handle and a metal blade. 

On the opposite wall, at the top, there is the portrait of Carl Evald von Rönne.

(16) The Portrait of  Carl Evald von Rönne
The family of Baron Carl Evald von Rönne used to live in Livonia from 16th century. In the 18th century, one of its branches moved to Samogitia and settled in Renavas manor. Carl Evald von Rönne was a Cavalry General with the Swedish, Netherlandish and Russian armies, and an associate of Peter the Great. The picture was painted at the end of the 17th century. The painter is unknown. The Baron, in accordance with the custom of that time, is depicted as a defender of his fatherland – a warrior with shining armour on which a fashionable long wig is falling. In the left upper corner of the painting, there is the coat of arms of the family. Above it, there is the crown of the Baron. On the right, on the upper part of the canvas, there is a long commemorative inscription. 

On the wall on the right, there is an engraving marked by number 17.

(17) Engraving of Bernar Picart according to the painting of Charles Le Brun “The Battle on the Milvian Bridge over the Tiber River in 312”. 

Three pieces of art of Bernar Picart found their way to the Museum from the Pakruojis Manor of Barons Ropas of German origin. In this engraving, a battle scene – the battle on the Milvian Bridge in Rome between the Roman Emperor Constantine I and Maxentius in 312 is depicted. Legend tells that on the eve of the fight, Constantine I dreamt that Christian faith will help him to win. And indeed, Constantine I won the victory, while his adversary drowned in the Tiber River during the battle. In 313, Constantine I declared the Edict of Milan by which he forbade to persecute the Christians, and later made Christianity the principal state religion. 

Now you are invited to go to the “Gallery”. The first exhibit, a landscape painted by Balthasar Paul Ommeganck, is on the left side.

(18) “A Landscape with the Sheep”, painted by Balthasar Paul Ommeganck
In the Gallery, the pieces of Western European art – landscapes, portraits, domestic scenes - are introduced. The restored environment of manor galleries testifies the artistic taste and education of the Lithuanian manor owners, and their interest in European valuables. 

The painter Balthasar Paul Ommeganck was a very popular Flemish painter of the 18th-19th centuries. The rich used to purchase his pieces of art even not created yet. Even the wife of Emperor Napoleon, Josephine, used to purchase his paintings every year. The painter was one of the most talented painters of landscapes with domestic animals; in his works, nature and humans live in harmony. 

On the other wall, next to the window on the right, there is “A Domestic Scene”, created by Arturo Ricci
(19)  “A Domestic Scene”, painted by Arturo Ricci
Arturo Ricci was an Italian painter of the 19th –20th century beginning who studied in Florence. In the canvases of the painter, the human portraits, their living and surroundings of the Rococo period are especially pronounced. In this painting, a funny domestic scene from the life of Italian people is shown: a maiden is writing a letter to her beloved, while her father is warning her threatening with his finger. 

On the left side of the door, at the top, there is one more portrait. It is marked by number 19. 

   (20) The Portrait of Ernest Johan de Medem, painted by Leonhard Schorer 

A painter of the 18th century, Leonhard Schorer, studied in Königsberg and worked in Germany, the city of Dresden; later he moved to Latvia and became a painter at Courland Duke Palace. Here, he painted a solemn, representational portrait of Courland Duchy Count, Polish court courtier Ernest de Medem. Solemnity, splendor, attention to details is typical of this piece of art. The representatives of De Medem family are living these days. In Lithuania, they had a manor in Joniškis Region, Žagarė. 

In this hall, two sculptures of muses are exhibited as well. One of them is marked by number 21. 

(21) The sculpture “Thalia, the  Muse of Comedy”, created by Giovani Volpato
Two sculptures, “Thalia, the Muse of Comedy” and “Calliope, the Muse of Epic Poetry”, were brought to the Museum from the nationalized Pakruojis manor of Barons Ropas of German origin. Their author was the Italian painter Giovani Volpato of the 18th century who created engravings and copies of sculptures on the antique subject. The copies of muses masterly created acquaint with antique art examples, characterized by smooth polished marble surfaces, idealized features, falling garment crinkles emphasizing the silhouette, and reserved gestures. 

In 1941, the Nazi who had occupied Lithuania, ordered to vacate Šiauliai Aušros Museum. The employees of the Museum, together with reliable helpers, hid the part of the valuable exhibits in the town and farmsteads of various farmers. Some of the exhibits were hidden so well that it took 17 years to find them. These two muses were found in Lopetiškiai farmstead only in 1957. 

Now, please go to the dining-room of the Province manor. You are invited to stop by the sideboard, in which a porcelain tureen, marked by number 22, is exhibited. 

(22) Tureen 

In the dining-room, the collections of the most notable porcelain factories of the Western Europe of the 18th-19th centuries are introduced: there you can see dinner sets, coffee sets, various single porcelain and faience articles. The sets of glass goblets, silver tableware and furniture of Secession are exhibited as well. The articles exhibited in this hall tell about the everyday life of a manor in Lithuanian province and noblemen understanding of beauty and their taste. 

Porcelain was invented in China in the 7th century. The secret of its manufacture was scrupulously kept secret, even the penalty of death threatened for its revelation. 

The Europeans used to import porcelain articles from China till the time, when at the beginning of the 18th century, German alchemist Johann Friedrich Böttger invented the real hard porcelain, and King of Saxony August II established the first porcelain factory in Meissen. 

This tureen is a product of the Meissen Royal Porcelain Factory. Nowadays, the name and the logo of this plant – two blue crossed swords - cause no less respect than several hundred years ago. 

On the upper shelf of the sideboard, there is one more vessel, which we invite to examine closer. It is marked by number 23. 

(23) A coffee pot

That is an impressive gilded coffee pot of royal blue colour from Saint Petersburg Imperial Porcelain Factory. The coffee pot is decorated with painted South European landscapes and gold colour floral ornaments. This coffee pot belonged to the mistress of Beržėnai manor Countess Jadvyga Maria Potulickaitė-Hutten-Čapskienė. 

The vase exhibited on the table in the middle of the hall is marked by number 24. 

Chaimas Frenkelis Villa
(24) A vase

The dining-room adornment of the exposition at Frenkelis Villa “Provincial Manor” is a table, laid for dinner.   On it, a dinner set, created in Sévres Porcelain Factory in the first half of the 19th century, is priding itself. The vase and the set are decorated with lattice and painted in gold floral motives on white background and three letter monograms JSJ, inscribed in gold. 

On the left side of the hall, on the wall, there are original decorative plates. 

(25) Decorative plates

These Russian porcelain plates depict the main characters of Nikolai Gogol novel-poem “Dead Souls” – the grotesque images of manor owners. “Dead Souls” is the most important work of the author Nikolai Gogol which tells how the main character Chichikov acquires the dead souls. At the beginning of the 20th century, these plates were created at the factory of the Kuznetsov brothers. Brothers Kuznetsovs owned several factories; one of them was functioning in Riga. 

After leaving the dining-room, please go through the lobby and down to the gallery of Eastern art. In the glass-case, placed on the left side, there is a bowl of Chinese faience. 

(26) A bowl

In this hall, the collections of fine arts and applied arts from the Far East are exhibited. From the end of the 16th century already, Europeans used to bring Chinese and Japanese articles from their distant journeys. At the end of the 19th century, after the end of Japan isolation from the external world, information flow and goods, which used to reach Europe, promoted the mania of Japanese articles. Lithuanian manor owners started to collect them as well. 

The bowl of Chinese faience is a piece of art of the 19th century Ching epoch which is decorated with painted oriental domestic scenes and floral ornaments.

The bowl came to the museum from the Berżėnai manor which belonged to Countess Jadvyga Maria Potulickaitė-Hutten-Čapskienė. 

In this room, on the wall, Japanese engravings are exhibited as well. You are invited to stop on the right, at the exhibit marked by number 27. 

(27) The carving “Yoshitsune is Playing the Flute”, created by Sinsuke Kijonaga
The work of art of Sinsuke Kijonaga is the classics of Japanese wooden carvings. It is attributed to Ukiyo-e school, the origins of which date to the 17th century. This school reflected the subject matter of everyday life, its addressee were the representatives of the third estate and the object of depiction was the world of amusement, actors of kabuki theatre, blocks of courtesans, geishas, cityscapes. The researchers state that Ukiyo-e was a mass art. 

In the engraving of Sinsuke Kijonaga, a scene of life of a very popular character of various legends, medieval prince Yoshitsune, is depicted. He is dressed in the clothes of the 18th century. On his both sides, a princess and a servant, to whom Yoshitsune is playing, are visible. 

The engraving marked by number 28 is hanging on the wall on the left side of the door. 

(28) The carving “A Woman with an Umbrella”, created by Katsukava Sunsen 

The author of this engraving continues the traditions of Ukiyo-e school. The principal heroes of his engravings were elegant and stylized women. Here, a woman in the traditional kimono, Eastern hairdo and an umbrella is depicted. 

There is an interesting fact that the engravings of Ukiyo-e school were created by even three persons. The painter used only to paint and instruct regarding the principal colours. An engraver or their group used to transfer the drawing on the wood and the squeezer used to press the engraving manually on soft rice paper. The engravers used to share the work: masters of the supreme rank used to engrave hairdos, faces, those of lower qualification – figures and clothes. A painter, an engraver and a squeezer were nearly equal authors of the work of art. In this way, Japanese xylography differed from the European one. 

Further, the acquaintance with the exposition is continued in the “Provincial Town”. You will find it after descending the staircase. On the landing, the first photo of Šiauliai town and the plans of Šiauliai town of the 18th-20th century are exhibited. The exposition arranged on the ground floor tells of Šiauliai during the interwar period. In the lower shelf of the glass-case, a radio apparatus marked by number 29 is exhibited. 

(29)  “Dubysa” radio receiver
In this hall, a Mausha Ordman’s postcard with a view of Vilniaus street published in 1930 is enlarged on the whole wall. In the first half of the 20th century, Vilniaus street in Šiauliai was as important as Laisves alley in Kaunas to the citizens.

At the beginning of the 20th century, Šiauliai was a real cultural and industrial centre of Northern Lithuania. In the town, 85% of all Lithuanian leather, 60% of all footwear, 75% of flax and 35% of chocolates were produced. In the downtown, in Vilniaus street, a “Dubysa” joint-stock company was operating which used to trade motorcycles, bicycles, typewriters, electric articles and radio receivers. The company used to order parts for apparatuses in Germany, and local joiner Sutkus from Kalniukas Region used to produce wooden cases. The “Dubysa” radio receivers were markedly cheaper than other radio apparatuses sold in Lithuania, and were distinguished for very good quality. 

In this hall, the model of historical Šiauliai Old City of the end of the 19th century – beginning of the 20th century is exhibited. It was created by the former Šiauliai resident, painter Saulius Kruopis. 

Now, you are invited to turn to the hall with inscription KAPITOL. A poster marked by number 30 is exhibited on the right side of the hall.

(30) A poster of “The Duke of Pilėnai” performance, staged by Varpas Society
A popular kind of townsmen entertainment was movie watching. In Šiauliai, the famous cinema “Kapitol” managed by Notary Švabinskis and his companion Gocas was functioning. The attempt was made to recreate its surroundings in this hall. On the screen, silent films are shown to the visitors of the museum which are accompanied by a musician playing the piano  in the hall. On the walls, the old movie posters are exhibited. The Lithuanian national revival, which started even in the 19th century, encouraged the creation of secret cultural and educational organizations. In 1908, in Šiauliai, the “Varpas” Society was registered, the chairman of which was  Kazimieras Venclauskis, a lawyer. 

The “Varpas” Society was engaged in vast cultural activity: it produced various plays, organized musical events, lectures on most various subjects. It devoted the biggest attention to the theatre. The most famous theatre-related people, among which were even four artistic directors: Jonas Misius, Ona Pleirytė-Puidienė, Gabrielius Landsbergis-Žemkalnis and Stanislava Jakševičiūtė-Venclauskienė, were involved in the activity of the Society. Thanks to them, Šiauliai at that time was the centre of Lithuanian theatre. 

“The Duke of Pilėnai” play was staged in Šiauliai in 1910, it was directed by the four abovementioned theatre-related people, played by local actors and several debutants from the first Lithuanian play “America in the Baths”. The poster was printed in Russian and Lithuanian. 

Thank you for visiting our museum. You can familiarize yourself with the exposition more exhaustively on your own.

