JUOZAS TUMAS-VAIŽGANTAS MEMORIAL APARTMENT MUSEUM
Audioguide

 Welcome to Juozas Tumas-Vaižgantas Memorial Apartment Museum! It was established in 1997 as one of the branches of Maironis Lithuanian Literature Museum. Maironis Lithuanian Literature Museum stores the creative, archival and memorial heritage of Jonas Mačiulis and collects the archives of the exiles, partisans and the diaspora. The expeditions to the places where the writers used to live and spend their time are constantly organised and various literary events, commemorations and concerts are hosted here.
The 4-room apartment that Juozas Tumas rented from Doctor Petras Musteikis now looks practically the same as it did when he lived here. Iconographic material that Vaižgantas left was of a huge help – he had made a picture of each of his rooms which served well when authentically restoring the flat. Four rooms have been reconstructed – they are now furnished with original furniture, various stuff, and artworks that used to belong to Vaižgantas. The flat’s interior is decorated with photographs that reflect writer’s life. Visitors are kindly invited to feel the spirit of the temporary capital of Lithuania as Vaižgantas knew it, to get to know the personality and mundane surroundings of the great intelligent, and to also see unique artworks that belonged to the writer.
 A famous public figure, a writer, and a priest Juozas Tumas-Vaižgantas used to live and create in this house in 1920-1933. He was a colourful and active participant of Lithuanian national revival of the 19th-20th centuries, the most popular and restless pre-war highlander in Kaunas. Vaižgantas was a well-known publicist, educationist, literary historian, and a museologist. He amazed his contemporaries with a dazzling wit and wisdom, was loved by the youth for his lively and energetic spirit. He moved from Vilnius to Kaunas in 1920 when Antanas Smetona asked him to be the editor of the newspaper Tauta. His apartment was a place where Kaunas intelligentsia, artists, soldiers, priests, and other famous public figures would gather.
We wish you a pleasant visit!

The history of the building and the foundation of the museum
The house where the museum is situated was built in 1901. It is the property of Kaunas citizens Stanislava Musteikienė and Petras Musteikis. In 1930, major repairs were carried out in the apartment – a third floor was added and all home comforts were installed. Before that, inhabitants had only electricity.
Through the window one may see the Church of the Assumption of the Blessed Virgin Mary into Heaven which is the oldest example of Early Gothic in Kaunas. For nearly twelve years, Vaižgantas was the rector there and took care of its restoration and repair.
 Let us commence our journey from the northern room of Vaižgantas apartment which is the living-room. Right above the bookshelf there is the first exhibit – the portrait of Pope Pius XI.
(1) The portrait of Pope Pius XI 
This room was particularly liked by the writer. He lived here mostly in summers because during the rest of the year his relatives, children and grandchildren of his sisters and a brother, would occupy the room. The uncle priest took care of their education.
In every room there hangs one or more canvases that the writer cherished. “I have a collection of canvases, inexpensive but very dear to me” – he wrote in his memoirs. Not all of the works have survived, however. Mystery shrouds the fate of two canvases by Mikalojus Konstantinas Čiurlionis and two by Antanas Žmuidzinavičius.
The portrait of Pope Pius XI is a work of lithography by an unknown artist. Juozas Tumas-Vaižgantas greatly appreciated this Pope for his modern ideas in the Roman Catholic Church. Before becoming a Pope, Pius XI was appointed an apostolic visitor to Lithuania; in 1920 he came to Lithuania at least twice, visited Vilnius and Kaunas. In 1922, he was elected the Pope.
(2) The Portrait of Jonas Basanavičius
This portrait was born under the paintbrush of Meyer Miron Kodkine, a painter of the first half of the 20th century. Jonas Basanavičius was a famous public figure, a nation’s patriarch, an editor of the first Lithuanian newspaper “Aušra”, a scientist, and a doctor whom Vaižgantas knew personally. They shared common interests, nurturing of Lithuanian spirit was one of them, and cherished one common dream – the independence of Lithuania. From his home in Kaunas Vaižgantas went to Basanavičius’ funeral in Vilnius – an event that he vividly described in his memoirs.
Between a bookcase and a window hangs a watercolour “Madonna with a Child” by Halina Jonė Naruševičiūtė-Žmuidzinienė.
(3) “Madonna with a Child” by Halina Jonė Naruševičiūtė-Žmuidzinienė

Halina Jonė Naruševičiūtė-Žmuidzinienė was a 20th century watercolourist, graphic artist who, among other works, made a number of portraits of famous people. In his 1931 letter to Petras Klimas, Vaižgantas wrote: “I bought “Madonna” by Naruševičiūtė. It was reproduced in issue No 12 of “Naujoji Romuva”: a Byzantine and modernist composition.”
On a wall on the right hangs the copy of “St. Francis of Assisi” by an unknown painter. Vaižgantas commissioned it from Lithuanian painter Jonas Janulis.
(4) St. Francis of Assisi

Francis of Assisi was a Catholic friar and saint who lived in the 12-13th centuries. He founded the Order of Friars Minor, commonly called simply the "Franciscans", as well as the Order of Saint Clare and the Third Order of St. Francis. He also reformed the Roman Catholic Church and was referred to as the Second Christ. He is considered to be the patron saint of animals and ecology. His worldview was close to Juozas Tumas whose pen-name was Vaižgantas – a god of nature’s renewal and flax. St. Francis was also a poet. Same as St. Francis of Assisi, the writer took a vow of poverty and was known as an earnest tertiary. 
The writer cherished the company of youth and they felt similar about him. As a proof of that there hangs an interesting exhibit on the wall – a sixtieth anniversary greeting in verses from Young Lithuanians (Jaunalietuviai).
(5) A Greeting from Young Lithuanians
Young Lithuania was a youth organisation founded in 1927. The main goal that its members set themselves was to learn for themselves and enlighten others. They aimed at nurturing youth consciousness in regard to nation and state, as well as to cultivate patriotism and interest in the nation’s past. Vaižgantas eagerly participated in various activities organised by the Young Lithuanians, attended their meetings, and invited them to his home. Full of optimism and bursting with life, he naturally attracted young people.
Juozas Tumas appreciated valuable, artistic things. In St. Francis words, he called them “the singing ones”, and claimed that every tiny object has “life” in it, thus encouraged to love them and caress as if they were alive. Here we can also see things Vaižgantas left behind: a set of furniture for resting, bookcases, candlesticks and a cage for canaries.
(6) A set of furniture

This living-room has seen a number of famous Kaunas citizens and public figures – Maironis, Vydūnas, Sofija Kymantaitė-Čiurlionienė, Adomas Dambrauskas-Jakštas, Vincas Krėvė, Vincas Mykolaitis-Putinas, and Antanas Miškinis to name just a few. There survived a photograph with the master of the apartment sitting on the sofa together with the sculptor Petras Aleksandravičius. Vaižgantas would discuss art, cultural and political events with his frequent guests. It was, indeed, a place where one could hear what’s new on the poetry and literature scene.
Now rest your eyes on the authentic cage for canaries standing on the bookcase – a playful accent to the living room.
(7) Cage for canaries
The writer was simply fond of the morning warble of canaries. His vivid essays “The Third One” and “A Maid, a Canary and Me” are dedicated to birds. In the former he wrote: “I am fed up with cats; they are real scums. A sausage-dog snuffed it; it was too messy a Lovelace. I am left all alone now, what shall I do? I was carefully considering what I should get to fulfil my life – a gramophone or a radio. And yet I decided to get myself a canary at the exhibition. How right I was! Tiny cutie bird! By the way, a specialist or else an imposter from Berlin gave 54 points out of 90 for its chirping and twittering; it thus brings it close to an average singer that in the long run may measure up to Kipras or Babravičius themselves.”
As museum’s homage to writer’s love for birds, today a cage by the window delights us with yellow canaries as back in those days. 
On top of the bookcase stand luxurious candlesticks of the early 20th century.

(8) A candlestick

The writer used to light them on exceptional occasions: on his name-day, Saint Joseph’s Day, on March 19, and on Good Friday during the Black Dinner when, having heard confessions at the church, twelve guest priests wearing black cassocks would gather in Vaižgantas’s apartment.
(9) A bookcase
Vaižgantas once said: “I have two lovers: Lithuania and a book.” This particular bookcase contains just a tiny part of the books from his personal library. Among them are the books with autographs or notes. There are also translations into Russian, Estonian and English of the writer’s works as well as books about Vaižgantas himself. Of exceptional value are the books with Juozas Tumas dedication to Maironis’s sister Marcelė Mačiulytė, Sofija Kymantaitė-Čiurlionienė, Matas Grigonis, Stanislovas Musteikis and Petras Musteikis, and other renowned persons. 
There survived a total amount of 2,000 writer’s books that are now held at the Department of Rare Books of the library of Kaunas University of Technology. For about five years from 1989 this apartment was a home for the priest and poet Ričardas Mikutavičius who then donated to the newly established museum almost five hundred valuable books similar in age to Vaižgantas, 19 volumes of Juozas Tumas-Vaižgantas writings among them.
Now crossing the living-room let us follow to the workroom-bedroom. Hanging above the writer’s bed, we encounter the first exhibit of the room – a stoup.

(10) A stoup

In autumn, when Vaižgantas’ relatives who studied and whom he patronized came back to Kaunas, he would move from the living-room to this room. It then was three in one – a workroom, a living-room and a bedroom.
Over Vaižgantas’ bed hangs a stoup which only proves that the master of the apartment was not only a writer but also a priest and a true believer. This particular stoup was for personal use. In the Catholic Church holy water is used to protect from the temptations of the evil spirit.
This room was also a place for Vaižgantas’s work desk by which he wrote a number of his works. On the table one may see manuscripts, letters, old newspapers, and personal belongings.
(11) A kerosene lamp

This kerosene lamp was the last to enrich the museum’s collection. It was donated by Vaižgantas’s relative Vytautas Nakutis, grandson of his sister Marijona, who told that his grandmother asked him to keep a close eye on it. While on a visit in his parent’s home in Malaišiai village, the district of Anykščiai, Juozas Tumas wrote and read under this lamp and also spent time with his relatives...
On his table Vaižgantas had this wooden cross by an unknown artist.

(12) A wooden cross

A cross is both a sign of belief and kind of an indispensible accent of an interior of a priest’s room. Vaižgantas was interested in crosses and cross crafting not only as a priest but also as a folk art lover. His aptitude for art may be well evidenced by paintings and graphic artworks hanging on the walls of the room.
A huge canvas on the left is a copy made by Jonas Janulis of “St. Joseph” by an unknown artist.
(13) “St. Joseph”

St. Joseph is one of the principal saints of the Catholic Church. Mary and Joseph are considered to be Jesus’s earthly parents. Saint Joseph is a patron of the Catholic Church and carpenters. It is also a very popular figure of religious sculptures by Lithuanian folk artists.
Close to it one may see a canvas “A Bark” by Kajetonas Sklėrius, a pioneer of Lithuanian modern watercolour of the 19-20th centuries.
(14) “A Bark” by Kajetonas Sklėrius

Vaižgantas was a great admirer of his fellow-countryman from the neighbouring village of Kunigiškiai with his works ripe with traces of realism and impressionism. In his 1923 letter to Petras Klimas in Paris he wrote: “My collection of paintings was replenished with several valuable items. Miss Elena Sklėriuvienė gave me a watercolour in the memory of the late Kajetonas (as a present for his funeral). Not even in Paris you may find a work like that! I fell in love with it (the watercolour, not the widow) from the first glance: it depicts wet transparent water.”
A little bit further to the left there hangs “A Crucifix” by Balys Macutkevičius.
(15) “A Crucifix” by Balys Macutkevičius

Vaižgantas called this canvas “Under a Cross” and appreciated its author as an artist. Balys Macutkevičius was a modernist painter of the younger generation; he made portraits, landscapes, still-lives, symbolic and religious compositions. His artworks are characteristic of constructivism and art deco as well as decorative, ornamental composition.
On the other side of the room, just by the table, stands “Vytautas the Great”, a sculpture by Bernardas Bučas, husband of the poetess Salomėja Nėris.

(16) Vytautas the Great

In the early 20th century Vytautas the Great, who expanded the lands of the Grand Duchy of Lithuania as far as to the Black Sea, was revered as a symbol of power. Vaižgantas had his own reasons for that, as it was, indeed, Vytautas the Great who built the Church of the Assumption of the Blessed Virgin Mary into Heaven. He purchased the sculpture after having been awarded the 2nd Class Order of Vytautas the Great.
In his letter to the niece Bronė Klimienė in 1932 Vaižgantas wrote: “I was supposed to be granted the 1st Class Order of Vytautas the Great, at least that was what the Board had decided; but in the end I had to be content with the 2nd Class Order. As the President put it, I would have been greater than the greatest ones then. Anyway, it is a star. Now I have two – Gediminas’s and Vytautas’s.”
Over the bust of Vytautas the Great hangs a “Sacrifice of Angels” by Kazys Šimonis.
(17) “Sacrifice of Angels” by Kazys Šimonis

Vaižgantas highly valued the works of this eminent Lithuanian painter of the 20th century, and had several of his paintings. Kazys Šimonis was a self-taught artist – a poet, a graphic artist, and a painter. He applied cubist, expressionist and rayonist means of expression in his very own distinctive manner; in his early days Mikalojus Konstantinas Čiurlionis was a huge influence on him.
Another particularly interesting exhibit is a photograph “Writer Vaižgantas, a Dahlia” that hangs to the left from a bookshelf.
(18) A photograph “Dahlia Writer Vaižgantas”

In 1928, with Vaižgantas sixtieth anniversary approaching, Kaunas’ florists derived a new species of dahlia of a bright yellow colour named “Writer Vaižgantas”. It only proves that Juozas Tumas was loved by many. The choice of yellow was not accidental – it was, indeed, the writer’s favourite colour. This species of Dahlia was popular in Kaunas until the Second World War. Florists called it simply – “Vaižgantas”. Contemporaries claim that Vaižgantas was particularly pleased by such an unusual present.
Let us now move to the dining-room and make a brief stop by the first exhibit hanging on the left – a lithograph of Vaižgantas’s father. 
(19) A Portrait of Vaižgantas’s father Anupras Tumas

During traditional feasts, the writer would ask his guests to the dining-table bursting with food and drink. He led a modest life himself but he would always treat his guests well. On days like that, they were never short of interesting conversations about life in Kaunas, cultural news and church matters. Two traditional feasts would take place in the room – Joseph name-day feast and the Black Dinner.
The Black Dinner was held on Good Friday. On Easter Eve the believers would gather in Vytautas the Great Church, among them – government authorities, public figures and artists. Traditional masses were held and confessions were heard. On this occasion the church emerged in its full splendour with thirteen confessionals. To save time of the believers, the church invited twelve honoured priests with prelates Maironis and Adomas Jakštas-Dambrauskas among them. After church, Vaižgantas would ask all the priests over for a dinner. Joana Nakutytė-Šernienė, granddaughter of Vaižgantas’s sister Marijona, wrote in her memoirs: “There are thirteen priests around the table. The writer sits at one end, Maironis beside him, then –  priest Stanislovas Kiškis, and at the other end of the table right in front of Vaižgantas –  prelate Jakštas, an extremely lean figure that others would playfully call Judas. During the dinner, priests would usually discuss confessions they’d heard though people’s surnames were never mentioned.”
The dining-room was a place for other gatherings as well. One of the most memorable was the celebration of the sixtieth anniversary of the writer and philosopher Vydūnas.
The portrait of Vaižgantas’s father Anupras Tumas was made in 1895 by the painter Pranas Žitkus. Anupras Tumas was a right-minded, peaceful, and neat-handed person, who looked carefully after the home. The writer loved his father dearly, was close to him and often repeated his saying: “One has to love people.” The photographs of Juozas Tumas-Vaižgantas’s mother Barbora Baltuškaitė-Tumienė did not survive. More than once, the son has admitted to be a copy of his mother. According to her contemporaries, the mother was a beautiful woman, rather short in height, hard-working and devoted to children. She knew lots of tales and legends, and old songs. Barbora and Anupras had three daughters and two sons. Five children died at a very young age.
The dining-room is decorated with several paintings worth a closer look. Let us start from the portrait of Vaižgantas by Kajetonas Sklėrius hanging over a cupboard.
(20) “The Portrait of Vaižgantas” by Kajetonas Sklėrius

Works by Kajetonas Sklėrius, a late 19th – early 20th centuries painter, have earned a prominent place in the history of Lithuanian painting. Of greatest value are his works made in the 1920s as well as during the last two years of his life, with features of realism and impressionism present. This particular portrait of Vaižgantas is characterised by its subtle choice of colours.
At the right of the window – a bright pastel “A Roar” by Kazys Šimonis.
(21) “A Roar” by Kazys Šimonis
The plot of the pastel is taken from the legend of the foundation of Vilnius. Vaižgantas loved Vilnius a lot. “A Roar” by Kazys Šimonis reminded him of his three years spent in Vilnius in 1907-1910 when he worked there as a journalist and published newspapers “Vilniaus žinios” and “Viltis”.
On the other wall hang several other paintings by painters he knew personally.
(22) “A Table Laid for Breakfast” by Eugenijus Ginvill-Kulvietis

In 1925, due to the illness of the former teacher, Vaižgantas was invited to Ukmergės Gymnasium to teach the Lithuanian language. Though he had much work in Kaunas he nevertheless took the offer. Two times a week for three months Vaižgantas would go there to perform his duty. At the gymnasium he met the drawing teacher Eugenijus Kulvietis whose still-life he later bought.
(23) “Theatre Flowers” by Barbora Didžiokienė

A painting “Theatre Flowers” by an original 20th-century painter of the Russian descent Barbora Didžiokienė (Varvara Gorokhova) dates back to 1923. Its other title is “Mothers and Daughters”. Juozas Tumas-Vaižgantas knew her personally. She studied painting in Saint Petersburg, then married the Lithuanian artist Vladas Didžiokas and from 1921 resided in Lithuania. She was a popular interwar artist who earned popularity by painting compositions of her handmade dolls which was rather unusual at that time.
(24) “Two Grannies” by Sofija Dembovskytė-Romerienė

Works by Sofija Dembovskytė-Romerienė are realist, characteristic of easy brushstroke and bright, usually cold colours. She used to paint small-scale landscapes and still-lives. A painting “Two Grannies” is distinct from others for its plot. She was the mistress of the huge Tytuvėnai Manor thus mainly painted the surrounding environment, portraits of famous people of that time, among them – one of Vaižgantas himself.
Let us now direct our gaze to another exhibit of a rather different nature – a tea set resting in a cupboard.  
(25) A tea set

Joana Nakutytė-Šernienė, granddaughter of Vaižgantas’s sister Marijona, who lived in this apartment for six years, once said that she and her uncle had bought this set in Kaunas, in a crockery shop in Laisvės Avenue. Vaižgantas used this set when alone and to serve guests as well.
Yet another curious exhibit is a huge antique samovar.
Let us now proceed to another room – sacristy that was also called the banns room. Its first exhibit, object number 25, is a work desk.
(26) A work desk

At the time when Vaižgantas lived in this apartment, the Church of the Assumption of the Blessed Virgin Mary into Heaven had no sacristy, thus all church matters were dealt with here, in the banns room. Vaižgantas was a popular priest beloved by many. It is said that women and ordinands came to confess more often than others because Vaižgantas was known for his clemency and extraordinary tolerance. The banns room was never empty neither of ordinary visitors nor the penniless who dared to come and ask for money – for they knew that the kind-hearted priest would always lend some.
Here, in this room, you may see a Baroque-style work desk artistically made of oak. It is the hand work by Jonas Prapuolenis, a renowned Kaunas cabinetmaker whose works combine functionality and beauty, modernism and folk art stylistics.
On the work desk rest various things that belonged to Vaižgantas, certificates for sacraments of matrimony and birth. The calendar is open on 22 April, 1933 with likely the last writer’s note: “Doctor Petrikas”. Aloyzas Petrikas, the director of Kaunas State Hospital, was Vaižgantas’s doctor and the note is most probably a reminder of the visit. A week later, on 29 April at 6.40 pm Juozas Tumas-Vaižgantas passed away.
Right over the table hangs a Jonas Janulis’s copy of “A Crucifix” by the famous 17th century Flemish Baroque painter Peter Paul Rubens.  
(27) “A Crucifix” by P. P. Rubens
The original is preserved at the M. K. Čiurlionis National Museum of Art. Juozas Tumas had three copies of valuable artworks by Jonas Janulis: this one, Saint Francis of Assisi, and Saint Joseph. In 1920, when Vaižgantas became the rector of Vytautas the Great Church, restoration and repair of the church became one of his preoccupations. Painters Petras Kalpokas, Paulius Galaunė and Jonas Janulis were trusted to decorate the interior. Juozas Tumas thus knew the latter quite well. 
In the wardrobe that stands in front of the work desk hangs Vaižgantas’s coat. 
(28) Vaižgantas’s coat

It is made of a raccoon dog. In his testament, the writer mentions the fur coat: “I don’t have immovable property, whereas the movable consists of books (around 2,000 volumes), a collection of inexpensive but select paintings, cheap furniture and a modest wardrobe with only the fur coat of some value.”
Beside the fur coat stands a metal case. Do you have any idea what it was used for?
(29) A metal case

The metal case was used to save the fur coat from clothes moths. In her memoirs, Emilija Vaidelytė from Kaunas tells that Vaižgantas’s fur coat was sold at an auction. Bought by the architect Kazys Krikščiukaitis, who during the war fled to the West and later settled in the USA, it travelled far away from its master’s homeland. The metal case remained in Krikščiukaitis’s flat in Kaunas. Emilija’s mother, who was Kazys Krikščiukaitis’s sister, preserved the case and donated it to the museum right after the Vaižgantas’s coat returned from across the ocean.
In the corner by the wardrobe a dark half-cassock catches the gaze which then rests on an ornate stole decorated with embroidered cornflowers and grain.
(30) A Stole

A stole is a liturgical vestment worn around the neck. In the Western church a stole is considered to be a symbol of immortality, of a burden laid down upon a priest due to his duties, and also of the ropes that the Saviour’s hands were tied with. This particular stole is associated with the writer’s pen-name: in the old times, Lithuanians worshipped Vaižgantas, a god of flax and hemp.
On the wall hangs a photograph depicting the master of the apartment himself – he is sitting by the table in the banns room.
Vaižgantas is considered to be the legend of the Lithuanian National Revival, the most prominent writer of the early 20th century, the journalist who communicated through his writings the ideas of unconditional love, devotion to Lithuania and its people. He highlighted and revealed Lithuanian character, gleaned a number of “peculiarities” that define it figuratively and put them in his works. Better than anyone else, Juozas Tumas-Vaižgantas presented the life of an awakening country.
The museum not only preserves valuable assets but also hosts meetings with artists, presentations of new books, feasts of poetry and music. Evenings “Philosophy, Poetry and a Nightingale” are always eagerly anticipated as are presentations of new issues of the cultural journal “Naujoji Romuva”. Events associated with Vaižgantas, like “The Black Dinner”, “Vaižgantas’s Readings”, poetic mornings “At Vaižgantas” have now become a tradition.
Thank you for your visit. We look forward to seeing you again!
