THE PALANGA AMBER MUSEUM
Audioguide

The Palanga Amber Museum is a subdivision of the Lithuanian Art Museum. The Palanga Amber Museum was established in the former mansion of Count Feliksas Tiškevičius and his wife Antanina Korzbok-Łącka. The Counts had it designed by the famous German architect Franz Schwechten. The mansion was built in 1897 and is located in the park, which was laid out by the renowned French landscape architect Édouard François André. This exceptional park is one of the most beautiful places in Palanga. After World War II, the Rest Home for artists was opened here. On 3 August 1963 the first exposition of the Palanga Amber Museum was arranged in two rooms of this house. The opening of the museum was an important event in the Lithuanian cultural life. Shortly afterwards, the first exposition grew into a unique and important centre of amber collecting, investigating and popularising and has become one of the most visited museums in Lithuania. At present, the collections of the museum consist of more than 30 thousand exhibits, 5 thousand of which are introduced to the visitors in the permanent exposition. Each year it is expanded, complemented and enriched by the newly acquired artifacts.
The exposition introduces two principal themes: the formation of amber in the course of the Earth’s evolution and the use of amber in the history of culture. These themes are comprised of several subthemes. Visitors will have an opportunity to familiarise with the most important of them during the excursion. 
The first room of amber exposition is devoted to the formation of Baltic amber, its comparison with the amber found around the world and the fossil resins. 
How did amber form? 
55-40 million years ago, in the old Scandinavian continent, the amber forest was growing under the conditions of a warm and damp climate. There, along with the conifers of the pine family, the subtropical plants were flourishing as well. These forests were a habitat of many different kinds of life, especially insects. As the climate was warming up, the amber trees failed to adapt to the new weather conditions, became very resinous and in the long run decayed. Abundant amounts of exuded resin gradually accumulated in the soil and under the influence of physical and chemical factors of the environment eventually turned into amber. 
(1) Micro-icicles
The processes of amber formation are reflected by the inclusions of floral origin, the inner structures of amber, micro-drops and micro-icicles. Micro-icicles that are also referred to as “amber in amber” are the first portions of the out flowed resin conserved in amber. After solidifying they were immediately whelmed with the new portions of resin. These are thin icicles of 1-3 mm in width with a drop at the end and sometimes with a chain of several drops. A thin neck between the drop and the icicle could have formed only in an extremely rapidly solidifying viscous resin. 
(2) The Blue Earth with a Stuck piece of Amber
During the late Eocene Period, in the then place of the amber forest the primary deposits of amber were formed. Later they were washed by the rivers and taken to the basin of the Eocene Sea. In the river estuaries, in the current area of the Samland Peninsula, the secondary deposits of amber accumulated. They usually lie in the blue earth, in one cubic metre of which up to 2.5 kg of amber is found. The layer of this blue earth is from 7 to 8 m in width. The greatest amber finding place of all known around the globe is in Palvininkai. Several hundred thousand tons of amber are believed to be lying in the entire area of the western part of Samland Peninsula and up to 400 tons of amber are excavated there annually. 
(3) New Zealand Copals
The exposition introduces the visitors to various kinds of fossil resins found in Europe, Asia, Africa and America. Not all of them can be called amber. Young resins approximately up to 1 million years of age do not have the features typical for amber and are generally soft. They are called copals. It is possible to puncture the copals with a hot needle and they tend to melt under the influence of solvents, for example, spirit. The New Zealand copals are the resins of kauri trees, which have been growing on the Northern Island so far. The Maori people regard this tree as a symbol of balance, strength and masculinity. 
(4) Colombian Copals 
Colombian copals are visually similar to Baltic amber. Sometimes they are characterised by inclusions as well. Ether or acetone poured on a copal would leave a sticky surface. Copals are often sold as “young amber” in the market. Such definition is not completely correct. 
What are the exclusive properties of real amber?
Baltic amber melts only at the temperature of 375 degrees C and is resistant to solvents. It does not sink in salty water. In this way, it is possible to distinguish real amber from fake that is made of plastic. 
Now, let us move to the second room. Here visitors will have an opportunity to familiarise with the processes of amber formation. The exposition contains more than 70 unique pieces of amber; they are valued not only for their impressive size but also for their shape, impressions and colour nuances. The entire collection is priceless from the scientific point of view and testifies the climatic conditions, flora and fauna, which existed on Earth during the Eocene period.  
Amber is found in various kinds of shapes, including stem amber, icicles, pebbles, drops. The shape of amber depends on the place of a tree on which the resin became solid. 
(5) Amber Drop 
A very interesting amber variety is drops. Sometimes transparent amber drops are found, but most often amber drops are opaque. They usually have a perfect shape of a drop, or they can be oval, flattened or wrinkled. The latter are composed of white or foamy amber, which is formed of the resin with a high content of terpenes. When the terpenes exuded, the solid crust of the drops would break and due to the decreased volume of the drops they would wrinkle a lot.  
(6) Amber Icicle with an Impression of a Leaf
Another amber variety is icicles, usually formed of transparent, stratified amber, which developed in the process of periodical flow of the resin from the injured tree spots. Roping downwards, amber icicles used to rest on other branches and leaves, and, as a result, today we can find various impressions on them. This icicle is interesting because of a deep impression of the leaf it contains. Icicles are usually formed of transparent amber. They are characterised by the abundance of gas bubbles. More than 95 per cent of all inclusions are found in them. 
(7) Sun Stone
This is the largest piece of amber preserved in the museum and it is called the “Sun Stone”. It weighs 3 kilograms and 524 g. The piece was acquired from Kaunas artist Kostas Toleikis. The “Sun Stone” is a unique exhibit worth marvelling at. In 2002, it was stolen from the principal exhibition of the Palanga Amber Museum. Later, the thieves themselves returned it to the museum. 
Amber cobs formed of the resin, which flew down the surface of the stem of trees and in the course of time they were melted by the sun. They are characterised by a diversity of shapes, surfaces and colour textures ranging from a transparent yellow to opaque white and foamy. The size of the found pieces of stem amber varies from barely several centimetres to very large ones. The largest piece of amber of the Baltic origin is preserved in the Berlin Natural History Museum. It weighs nearly 10 kg.  
(8) Chromatic Piece  of Amber 
Amber is characterised by a wide variety of colours. The principal colour is yellow and all the other colours depend on the impurities and the optical effects of light dispersion. The change of the colour of amber mostly depends on the bubbles of terpene gas. The more of them - the whiter the amber. One cubic millimetre contains up to 900 thousand of bubbles. When they are distributed very sparsely, we have a blue or greenish colour due to the optical effects of the light dispersion. When the gas bubbles are bigger, the amber has a porous structure. Rosy colour depends on the degree of oxidation. Amber of all colours leaves a white stripe in the cut faience plate. Exposed under the UV rays, the amber shines with a yellow or greenish colour.
(9) Floral Inclusion
The collection of inclusions of our museum is comprised of approximately 15 thousand exhibits. From the scientific viewpoint, this is one of the biggest and most valuable collections of inclusions in the world.
The resin of the conifers that used to grow 50 million years ago was a real trap for the insects, arachnids and even the lizards. The plants and their composite parts (flowers, pollen, leaves) used to fall into the resin as well. In the Baltic amber, the researchers have found wood, thorns and bark of the amber trees as well as the fragments of the moss and lichen which used to grow on them. 
In many pieces of amber, and especially in the icicles, there are fibres of the oak inflorescence. This very important fact discovered by the scientists indicates that the resin was most abundantly exuding during the blossoming of oaks. The fragments of at least five species of oak-trees are found in the Baltic amber. It indicates that the forest producing amber was mixed. The amber exuding trees are called Pinus succinifera by the scientists. 
(10) Inclusion of a Lizard
The glass-cases of this room display the most interesting examples of inclusions, containing one of the rarest exhibits in the world – an inclusion of a lizard. Similar unique inclusions could have been trapped only after the death of an animal. Bigger alive individuals had enough strength to free themselves out of the sticky mass. The inclusions of vertebrates in the Baltic amber are especially rare and valuable. It is due to the fact that the most fine details – an insect’s antenna or the end of a leg - uncovered with resin would be sufficient for the air to pass through the existent open gap within a span of millions of years and internally the processes of oxidation and decay might have taken place and the remains of the animals present in the amber would rot away. At present, only 6-7 lizard inclusions are known in the world. 
(11) Crane-fly
Baltic amber usually contains small arthropods, the majority of which are the dipteral insects. This crane-fly belongs to the order of dipteral insects. Mature crane-flies usually do not feed at all or feed on plant nectar. None of the species is blood-sucking. Although the internal organs of the organisms remaining in amber are usually decayed, their surface structures have remained till nowadays up to the smallest details. Sometimes, while examining an inclusion, it seems as if we look at live insects and not the inclusions of the age of 50 million years. The investigation of these inclusions provides the scientists with an opportunity of the precise description and identification of the live organisms which used to exist back then. 
(12) Mayfly
An interesting fact about the mayflies is that their larvae live in the water and only after turning into insects they crawl to the shore in the evening. Mature insects do not feed at all and are short-lived – their lifespan usually lasts for one mating in the air, during which they reproduce, lay eggs and die. These insects testify the variety of water bodies that used to exist in the forest of the amber trees. Different species can develop in different water bodies – in slow-flowing and fast-flowing rivers, lakes and the like. 
(13) Termites
Termites are found in amber very often. They used to live in colonies in dead coniferous trees and were the principal destroyers of the wood. Nearly all wooden balls found in amber are termite cast or gnawing. Termites used to pass into the resin when flying in spring. Judging by their species, the climate of the amber forest was warm, of the Mediterranean type. 
Resin used to flood the insects at the most unexpected moments: while laying eggs, mating, getting out of the follicle. In amber, one can see spiders knitting their nets or chasing after their catch. The entire swarms of the flies, mosquitoes and termites used to get into the resin during their mating flights. During the examination of inclusions, the symbiotic relations between the species, which existed tens of millions of years ago are elucidated, other secrets of the amber forest are revealed. 
(14) Anthropomorphic Figure of Juodkrantė Treasure – Replica
Archaeological artifacts assist in learning and distinguishing certain traits of the material and spiritual culture of the people who used to live before the periods of the written history. Articles of the archaeological amber prove the existence of nearly six thousand years’ amber processing tradition. The first articles of amber dating back to the 4th millennium BC are found together with the pieces of raw amber material in the eastern and southern regions of the present Baltic Sea. The people who used to live there at that time paid attention to the natural forms of amber pieces and were creating various articles: buttons, pendants, cylindrical beads, sheaves and links, anthropomorphic and zoomorphic figures. 
In the first five glass-cases of the Archaeology room one can examine the replicas of the famous Juodkrantė treasure – the so-called collection of amber articles of Richard Klebs - which disappeared during the years of World War II. 
In the second half of the 19th century, when the German Company “Stantien und Becker” was digging amber from the bottom of the Curonian Lagoon in Juodkrantė, 434 archaeological articles of amber were found together with the raw material. These articles date back to the 3rd millennium BC. In 1882, Richard Klebs described these unique artifacts in his book “Amber Jewellery of the Stone Age”. The human figures are especially valuable. Supposedly one of them depicts a woman and is the biggest anthropomorphic figure found in the Baltic Region. 
Slightly to the left is the exposition of the archaeological artifacts from Šventoji settlement of the Stone Age. 
(15) Amber Bead Necklace
In the second half of the 19th century – the early 20th century the noblemen became especially interested in history and started accumulating various archaeological artifacts. This amber bead necklace dates back to the 1st - 2nd centuries A.D. and was obtained by the Lithuanian Art Museum from Raudondvaris. It belonged to the Tiškevičiai collection. It was found during the archaeological excavations in the environs of Rome in about 1865-1876. The nearby glass-cases display the collection of Feliksas Tiškevičius. It consists of amber articles which were collected in the peat-bogs of Palanga and Šventoji environs in 1905-1907. 
(16) Amber and Glass Neck - Ring
In the Bronze Age, amber by the continental Amber trade routes from the Baltic sea-coast most actively spread to the Middle and Southern Europe reaching even the territories, where the Mycenaean culture was flourishing. During that period amber was little used by the Baltic communities. The situation in the Antique culture period was quite the opposite. Then raw amber and its products were especially valued back then. The production of amber articles was flourishing and the writers were suggesting a variety of versions of the origin of amber. The healing properties were also described. The Balts (Lat. Aestiorum gentes) used to exchange amber to various articles of metal alloys, glass beads quite a big number of which are found by the archaeologists at present during diggings. 
Due to the development of the science of geography and the invasive policy carried out by the Romans in the first century A.D., the information on the Baltic Aestians tribes got into the famous antique work “The Germania” by Publius Cornelius Tacitus, where the Balts are identified with the Baltic communities of both the Samland Peninsula and the whole south-eastern Baltic coast of that time. 
On the scheme presented in this room the former amber trade routes of the Bronze and Iron Ages are depicted. 
(17) Amber Spindle
During the archaeological investigations, it has been established that the number of amber articles in the Baltic burial sites of the Iron Age has started to increase only since the middle of the 2nd century A.D. The usually found items include the polished and grinded amber beads of various shapes. Amber pendants and amber spindles are rare. The tradition to bury the deceased with the shroud which existed in the communities of that time offers the scientists an opportunity to make certain conclusions on the dead and the cultural and social traits of the community. 
The ceramic, stone and amber spindles that were quite rarely found in women’s graves have a mythological meaning as well. In the Lithuanian mythology, the goddess Austėja, a combination of a bee and a woman, was imagined like an industrious weaver. Austėja was the patroness of the going-to-get –married and pregnant women. A conclusion can be drawn that spindles were not often put into the graves as the shroud for the dead women except for those who intended to get married or were expecting a baby. 
(18) Curonian Amber Pendant – little Comb
According to the guess-work, the Baltic communities of the Roman and the later periods used to employ amber as a healing substance and as a material protecting against different calamities. It is reasonable to assume that amber necklaces and pendants were worn by the people in order to protect themselves from the diseases and the sinister eye. It is also testified by the etymology of the word “amber”: the linguists tend to relate it with the verb “to defend” (in Lithuanian “ginti” and amber in Lithuanian is “gintaras”). The protecting or safeguarding meaning was given especially to the expressive amber pendants - little combs. Archaeologists find them in the Curonian graves of the 7th-9th centuries – the period of the migration of nations. In men graves, such pendants were put on the chest and waist, they also used to decorate sword handles and scabbard casings.
In the fifth room visitors will have a chance to familiarise with the healing properties of amber and the development of its processing from the Middle Ages until the beginning of the 20th century. 
Since olden times, man has been using amber in various areas of activity. The healing properties of amber were described by the classic of the antique medicine, Galen, Arabian scientists al-Razi and Avicenna, a Dominican monk Albert the Great. The amber recipes created by them were widely spread at the chemist’s of the medieval Europe. 
(19) Tytuvėnai Cross
In the European towns of the 14th century the amber processing shops started to be established. At first, they used to produce consumer articles: various knick-knacks, mostly imitating the antique style. Later, artistic articles, such as vases, glasses, dishes, mirror frames, perfume flasks, tobacco holders, powder boxes, even cupboards and many other things of similar purposes of use started to be created. They used to be abundantly decorated with the sophisticated engravings and reliefs. The mansions of the noblemen, churches were decorated with them. People liked to present them as gifts during the diplomatic visits. At that time, the amber was mostly valued not as a piece of jewellery, but as a valuable substance of an ornamental function. 
The guilds of the amber craftsmen flourished in Bruges, Lübeck, Danzig and Konigsberg in the 17th century and the beginning of the 18th century. Brought products – small altars and crosses, mirrors, little boxes - also came to the Lithuanian territory. The cross from the old Tytuvėnai Church which existed from 1555 until 1614 is manufactured of amber and ivory following the tradition of Konigsberg’s amber craftsmen.
(20) Monstrance from Seda Church 
An example of the fine art creation of Lithuanian mature Baroque is a monstrance made in 1786. The late Baroque period is called the golden age of the Lithuanian goldsmiths' art. Its best reflections are noticeable in the ecclesiastic art. The two-sided monstrance was produced by the goldsmith Kristijonas Juozapas Štapeleris and it was presented to Seda Church of Saint John Nepomuk by Benediktas and Margarita Adomavičius. This masterpiece is distinguished by the amber and bone encrusting and complicated décor. 
(21) Cigarette - Holder
In the 19th century, amber pipes and cigarette-holders became popular. Amber was assumed to cool the smoke and, thus, smoking could become even more pleasant. Amber was combined with the sea foam which was easily engraved, therefore, at the end of the 19th century, pipes became real works of art. Vienna, where a lot of artists were creating elegant pipes, became the most famous centre of the production of such pipes. The amber used for the production of cigarette-holders was usually brought from Konigsberg. The sea foam is a magnesium hydrated silicate. It is found in Turkey, Tanzania and some other countries. Like amber it is rather soft and easily processed, therefore. The pipes made of it charm with a great variety of their forms. 
(22) Machine-tool for Processing Amber 
Since olden times, Palanga has been one of the most important amber processing centres in Lithuania. In the late 19th century – early 20th century, in Palanga Amber Processing Factory, which belonged to Julius Reinusas, there constantly worked about 80 masters. In Guttmann’s  Enterprise –10 to 15 people. Brothers’ Kanas workshop had 10-20 amber masters. At that period in Palanga, Klaipėda and Kretinga there was quite a lot of individual craftsmen who had patents and beside other work were engaged in amber processing. One of them was a famous amber craftsman Vladas Žilius, called a “Necklacer” by Samogitians (A Samogitian is an inhabitant of the western Lithuania).The machine-tool for processing amber, which belonged to him takes an honourable place in the exposition of the Palanga Amber Museum. 
(23) Ashtray- inkpot with the Views of Palanga
Before World War II and during the inter-war period, about 20 thousand kilograms of raw amber material used to be processed in Palanga each year. The articles of Palanga amber craftsmen were in great demand on the international market. In the amber workshops, decorations, handcuffs clasp-pins, cigarette-holders, penholders, inkpots were produced. Metal decorations, wood boxes, furniture and other artifacts used to be encrusted with amber as well.
The souvenir ash-tray produced in 1930 gives much information on Palanga of that time, as all its four external walls are decorated with engraved views of Palanga, Birutė Hill and the sea-coast. 
(24) Lapidary Polishing Necklace
For a long time the forms of amber jewellery were classical, unsophisticated. The craftsmen used to produce bead necklaces of various length, polished amber brooches and polished plate bracelets. Since olden times, amber jewellery was in demand in Lithuania, although its price was quite high. According to the tradition, each Lithuanian woman had to own amber jewellery.
Lapidary or diamond polishing, when a natural piece of amber is polished by giving it the angularity of a diamond, is a very thorough way of amber processing, especially valued in the 19th century and in the early 20th century. Amber processed in such a way uniquely reflects the caught sun rays and shines in hundreds of shades.
Now we invite to pass to the last – the sixth – room of amber exposition. Here, everyone will be able to have an eyeful of the pieces of art of the Lithuanian amateur and professional artists. 
(25) Alfredas Jonušas. Brooch “A Bee”
After World War II, the amber processing was developed in Klaipėda “Dailė” (“Art”) Factory where famous professional and amateur artists used to work. Among them there were: Albina Vertulienė, Elena Augaitytė, Petras Balčus, Nikolajus Žoludevas, Irena and Feliksas Pakutinskas, Regina Andriekutė, Jonas Liukaitis, Alfredas Jonušas, Joana Martinkienė, Dionizas Varkalis and others. The amber masters continued the old amber processing traditions. During that period they mostly created necklaces, brooches, bracelets, neck decorations. 
One of the most famous amber processing masters, Alfredas Jonušas, is also the establisher and the Head of Samogitian and Japanese Society Telšiai Region. Guests both from Lithuania and foreign countries visit the Samogitian – Japanese - Chinese garden established in his farmstead. There one can get acquainted with the artistic amber processing technologies as well. This artist attempts to preserve the traditions of the Baltic jewellery and combines amber with metal, bone, feathers and other materials. 
(26) Antanas Paulauskas. Chess
Amber is used not only for jewellery, but also for various objects of applied arts – flowers, chess, vases, lamps, vessels, painting frames, fine accessories and many other original articles. Amber is encrusted in unique wood and metal compositions. It is also used for various small figurines. In the exposition of the Palanga Amber Museum visitors can examine the mosaics of Klaipėda “Dailė” Factory, also amber and wood compositions created by Albertas Žulkus. Exclusive place in the exposition takes the chess produced by Antanas Paulauskas. In the museum two sets of the chess made by this artist are exhibited. The figurines of the chess are turned out of solid amber pieces except for the chess-board – it’s a mosaic. 
(27) Liucija Šulgaitė. Neck Decoration
The creative activity of the Lithuanian artists was very fruitful in the second half of the 20th century. During that period, very complicated amber processing methods started to be applied. Different ways and measures for emphasizing the material, beauty and specific shining of amber were created. In her jewellery the artist Liucija Šulgaitė used to give amber especially modern forms and accentuate its nature. One of her works, the medallion, charms with the harmony of the transparent amber and silver details: this piece of amber is not framed in metal, contrarily to the jewellery of other authors. Refined silver details here only reveal the beauty of amber itself. 
(28) Feliksas Daukantas. Composition of Negative Engraving
In his creative activity, the sculptor and designer Feliksas Daukantas attempted to disclose the natural properties of amber. He is an artist of great merit who enhanced the value of amber, poetically called the Baltic gold. He usually treated a piece of jewellery as a functional thing in which amber domineers and metal is only an additional material enabling to emphasize its beauty. Feliksas Daukantas was the first to employ the so-called negative engraving in the processing of amber. Using this method natural aesthetic properties of amber are revealed. If a thin layer of bark from a piece of amber is taken off, an interesting, fantastic view can be opened on its transparent side. In this way, the artist only emphasizes or complements its motif and a little amber piece may become a pretty souvenir. 
(29) Kazimieras Simanonis. Neck Decoration
In 1960s, the amber jewellery experienced strong modernization tendencies. The Estonian jewellery school had a strong influence on the Lithuanian artists during that period. As a graduate from Tallinn Art Institute, Kazimieras Simanonis treated amber jewellery as an object of luxury worn on representative occasions. While creating jewellery, he revived the techniques of carving, encrustation, and filigree and employed boiled silver for producing irregular forms of amber in silver. This here introduced neck decoration is considered to be a visit card of Kazimieras Simanonis. It was exhibited in foreign countries for many times. 
(30) Birutė Stulgaitė. Object “Reflections”
Birutė Stulgaitė treats amber quite differently as compared with Feliksas Daukantas or Kazimieras Simanonis. For her amber is a volatile material not easily combined it with metal. All the creative works of this artist – both jewellery and small plastics – are elevated above the trivial round. It is meant for the people who can hear the silence, feel the fragile revelation of existence. In her jewellery, the artist combines amber with horsehair and sea weeds. Sometimes, instead of polishing, she intentionally fluffs up the surface of amber. 
Amber article must not always be functional. Quite often it is created only for exposition, exhibition, therefore, in the museums of arts; one can see pieces of art which are simply called objects. The jewellery and objects of Birutė Stulgaitė embody magic visions and charms giving power. The discussed piece of art is also simply called object.
In the amber articles of the late 20th – early 21st century amber is treated as a natural material. Artists value a variety of its colours and forms and consciously use these properties in the process of creation. Each piece of amber is unique, so every amber article is unrepeatable. It emphasizes the individuality of a person wearing an amber artifact.
